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“Too often the aesthetic form of the exhibition utterly destroys the 
objects’ core material function. One of my contentions is that we 
cannot think with objects we are unfamiliar with, or cannot fully 
grasp and manipulate. In a museum we are compelled to admire 
the objects’ formal and abstract ‘beauty’. They have been robbed 
of their function: they are functionless. I address this long-standing 
dichotomy between form and function.”



The Object is the product of the ideas 
and representations of the Thing.

The Thing is “self-sufficient”, and its 
essence if captured neither by its 
appearance as given by perception nor 
by scientific theories about it.



The Instrument as an Object is understood in terms 
of a purpose, or an intention.

The Instrument as a Thing refers to what escapes the 
understanding of the Instrument as an Object; what 
matters the most is the unintended. 












