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C) Mediation: emphasizing the links between
scientific artifacts and objects of inquiry*
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AarcC h ives :q UeSﬁOn .answer * tracing the mutual influence of the scientific leftovers

and the phenomena that have been studied using them
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various scientific objects mediate (shape our
understanding of) the phenomena under study.

» Archives frame the objects as cultural
heritage, emphasizing their authenticity,
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the left side also control the mechanical movement of the gears. A
removable oblong-shape glass cover goes over the clock mechanism.

(1) Moretti, Franco. “The Slaughterhouse of Literature.” MLQ: Modern Language Quarterly 61, no.
1 (2000): 207 -27.

(2) Kopytoff, Igor (1986). The Cultural Biography of Things: Commoditization as Process”, In: A.
Appadurai (ed.), The Social Life of Things: Commodities in Cultural Perspective, Cambridge: Laboratory for the history of

Alina Volynskaya

A weight rotates the drum and starts the movement of this weight- ° °
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