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img 34. Punkspace: decay and nostalgia.
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Img  36. “Assim eram as noites do Salão Olímpico” (“This is how the evenings were at Salão Olímpico”). Cartoon 
made by Bruno Fonseca da Silva, published in the book Salão Olímpico 2003/06 (p.145). Salão Olímpico used to be 
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Img 38. Map of the Metropolitan Area of Lisbon (AML).
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Img 40. (a, b, c): SAAL’s posters claiming “the right to housing”, where it is possible to 

< Img 41. Up: “Houses Yes, Slums No” - Poster announcing the protests against the 
dismantling of SAAL in 1976. 
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Img 42. Metro lines, existent and projected. 
Img 43. The post-Expo’98 plan - today known as Parque das Nações.  
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3. Evite o abandono. Faça a revisão dos elementos estruturais da sua habitação

6. Não usar elevadores

Img 44. Decaying buildings 
in Lisbon (Bairro Alto and 
Intendente, 2012, 2014, 

Img 45. Map of Baixa, where about 80 hotels, existent or about to exist, 

das Transformações XXXX da Cidade de Lisboa in February 2014. 

1755 earthquake and the consequences of the contemporary process of 

crowned with petrol logos, drinking the world through a straw, Avenida 
Fontes Pereira de Melo (Project Cronos).

Touristification
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E nem me incomoda esta condição.
Que parva que eu sou!

Já é uma sorte eu poder estagiar.
Que parva que eu sou!

Que mundo tão parvo
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Há alguém bem pior do que eu na TV.
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E parva não sou!
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(www.youtube.com/watch?v=kGS7vAliIjI)

ENGLISH

What a fool world 

What a fool world 

…

Os Vampiros
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No céu cinzento sob o astro mudo
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…
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Old spoils
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FBP  and 

22

FBP

22
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FBP FBP

23

 

FBP

FBP FBP

23
24  
25  
26  
27  
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 and 28 FBP

environment of FBP

30

st

28  
29  
30
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(sources:  www.

w w w . f l i c k r . c o m /
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recycled style doors32

33

selected by 
at 

32 
33
34 
35

36 
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Moinhos.

Amaro.
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Ler Devagar

Ler Devagar
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37

 and the club 

a club 
 posters from the mythical  

and 
38

 

37  
38 
39 
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 of the 

 and 
use of 

 

 

designed for that 

40 th of 

42
43  

44
45
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 process inspired by the 
 

 and 

last promenade for the 

*
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5.3. Lisbon Stories

We have already seen a few stories about Lisbon, all addressing large areas of the city. 

details concerned with 5 selected case-studies (although this does not mean that the 

The selected stories are:

1. “I am” everywhere [SOU, por todo o lado], 
 

2.  placing together two of the 

3.  revealing the important role that a real estate company 
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4. a very brief reference being made to the most recent 

1, these people admire popular cultures and propose and 

, dedicated 

2.

*

1
2  .



211

5.3.1. “I am” everywhere 
[SOU, por todo o lado]

SOU

1. The curious thing is that this logo 
was designed before all the changes that SOU

SOU – movimento e arte 

cultural fabric. 

the dynamics of the city.

1 



Img 174. Sou is everywhere and it mutates. 



213

SOU 1

SOU

2

SOU

SOU 2

3

 which were distributed along a winding path through 

neighbourhood, the immediate visibility and access having been undeniably changed. When 
entering the red door, a whole new underground world could be found: by going down the 

corridor to the end, while encountering the other side of the bar we had already crossed (in 

2 
3  
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Img 175. The labirinthine path of SOU 2.
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line.

4

SOU

SOU

dance, sing or paint, people here are rather encouraged to learn how to create5.  

SOU

means that an annual average of 200 students were reached. Later on, cultural events started 
SOU

convivial events which were mostly free

SOU 3 – Largo Residências

 in this new building 

, which now 

4 
5
6

7
8
9 
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SOU
DGA

The opportunity came while wandering around the neighbourhood: the mayor had recently 

10. This 

11 that had as one of its main goals the banishing of 

12

SOU wanted to contribute to change 

 

SOU 
SOU had created with the local community 

and wished to maintain seemed a good and valid argument to use in order to apply for this 

10

11 , 
 

12
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program. Marta believed that SOU
social project. 

 fund called Largo Residências
.

that it was structurally impossible to tear down its interior walls to create dancing studios. This 

SOU
to what had been planned.

the projects in both spaces developed simultaneously 

- 

- 
people.

meant that it was necessary to have a commercial project and change the status of SOU

Largo Residências’

with  was over. SOU

tourists13.

SOU could not solve for the moment its problem of space 

13
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The core of SOU
Largo Residências hosts now 2 types of projects:

- 
 (together with Casa dos 

Amigos do Minho14 Apel  (held 

- .

15

SOU is everywhere - Extensions 

 the slogan of SOU

SOU has been moving 

SOU spreads and 

SOU

. 

 with young people 
curious to discover them.  

14
15
16
17  SCI is a hybrid sports club that tries to please all supporters of the three main Lisbon soccer clubs simultaneously. 
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20

21 for instance.

Largo do Intendente

SOU
Largo do Intendente

This change occurred in the turn of the millennium22

 (
interdicted area” 23

were no longer allowed by their parents to get close. 

24.
 Marta Silva (2015)

25, but organised also a few 

18 
19
20
21 

22
droga and 
23
visitors could feel aggressed. 
24

25
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called (aproved by 

PA
 (  – plan of communitarian development of 

Mouraria 30

local community and decrease poverty and social exclusion31. 

SOU

Casa Independente and Mob
white limestone ( 32 (as well as for tourist 

33, and 
young trees growing34

35

of the . 

26  da  

27
28
economic and social cohesion (

29
30
31 .
32

 
33

 

34

35 The 
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SOU and other spaces in the neighbourhood.

Sport Club do Intendente (SCI) 

SOU, on the other side of the , there exists one of those old 
 clubs called Sport Club do Intendente (SCI

the building is much older, being the ancient palace of the superintendent of 
th century and gave the 

name  to the 
was not only the one of imposing order on the streets, but also of the supply and 

SCI opens its doors to the old members but also to 

SCI

SOU, which also uses the saloons for its 

The 
the few façades in the 

APF

privileged expression of public awareness which, through art and urban space sets the ideal 
context to share social causes .

36  

37 Street Art.
38 .
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Img 179. Some posters of events taking place at Casa dos Amigos do Minho.
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Casa dos Amigos do Minho (CAM) 

SOU and SCI is the one that SOU created 
with Casa dos Amigos do Minho  (CAM). CAM

SOU used CAM
SOU

site and SOU could not yet use its own space. SOU
CAM to provide temporarily some of its own, which was agreed. They established good 

CAM
to reopen its doors and start to welcome other people apart from their own members.  To this 

CAM

of CAM

SOU is no longer the only partnership CAM has. 

40

restaurants and many degraded buildings can be found.  

building is much older.

41 

welcome the new people, projects and events. 

What can also be very unexpected and surprising is that – if we happen to repeat the visit – we 

39

40

41
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- , 
party 

- 
- 

- 

Biblioteca Boesg42

- 43 
- 44

SOU has become a much more complex project (than just 
, 

SCI and CAM, but other places also welcomed some of SOU

- The building of  (where the chain store  is installed 
 “Largos do 

;

- SOU welcomed did not have enough space to do his sculptures, so he 
used the space of Taberna das Almas TA SOU organised 

- STAS

used for rehearsals.

- Together with the dancing company , several shows were created. 

 SOU

42

43

44 
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Casa Independente

Largo Residências’
project Casa Independente (CI SOU, close to SCI

corresponding leaders. This can be inferred from the actual experience of both projects. While 
SOU , CI’

away trouble from undesired people.

 funding, Casa Independente occupies 
45

 ( CI

CI

SCI or even Taberna das Almas 

CI

CI has also hosted a few more 

CI
 style furniture, some curious 

or even the way the food comes prepared in the dish served to you (nouvelle cuisine gourmet 
Casa Independente a lot of wilful charm. This feeling is 

45
www.

46  
47



227

CI

 and  style food, 
 50.

CI  with the 
CI

how CI

51 

48  
49  
50  
51

Img 180. Labyrinthine path around the central staircase of Casa Independente and the general ambiance.
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SOU
cultural 
SOU 2

similar program to the one SOU
52. 

53.

 goes to an extreme when 
we realise how many events SOU

SOU
54

55

 

dance company 56

 through 
 – addressing 

SOU has been moving in the city, changing place 
SOU 

local community. SOU  stance is evident through the following aspects:

52
53  .
54
55
56
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- 

- 

- 

- 

*
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5.3.2. Activ(ist) merge and split 
[Crew Hassan and Mob]

named Crew Hassan MOB 

Crew Hassan 1

Crew Hassan1

principles, aiming at being out of the commercial circuit. Crew Hassan (CH
 

Trade2  
space3 CH Coliseu dos 
Recreios  
to Coliseu CH

CH

 

4

 is not sold there because CH
 

5

1  .
2
3 . 
4 
5  .
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Renato

The advantage of being a  instead of a 
Crew 

Hassan

. 

MOB 1

Crew Hassan

 

values10 CH
 (PI 

the contemporary austerity, which is seen as a threat to democracy11

precarious ones started to meet every year at May 1st at CH.

Later on, PI

PI
CH had closed their doors, so 

Mob (word that originates from 

6

7

8
9
10
11
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Img 181. Crew Hassan and Mob moving in the city. 
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Mob
2012, organised by  (

who contribute with an annual fee 

done by the property owner, in a second phase by  and PI

Mob

The space consisted of 3 main rooms, distributed along a rather sinuous path: the entrance was 

CH

nd

 also in 

Mob

 

12. 

12
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Mob was not a bar, although some of the users 
Mob did not have 

to pay taxes for the alcohol if it also had a bar. Those people believed that having the status of an 
Mob was 

Mob did13.

Mob PI and 

, proudly announcing that, in the 

it being instead a well payed job14. 

MOB 2 & CH2

PI and were since then following separate 
paths, though ironically the corresponding spaces ended up just a few meters away from each 

PI  and 
Mob

space Crew Hassan
Mob2 and CH2

Mob2
corridor in a L shape, plus an annex space with direct contact to the street through a vitrine, 

 Mob
the CH2 space is wider, having very high ceilings and huge vitrines, allowing a contact with the 

The previous tenant of the space where Mob2

13

14
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PI Mob project: 

15. 
 dwelling 

. 

 of Mob remains 
Mob GAT  

20

Mob

MOB, 

 than 

(arguing that Mob

15

.
16 , stated in www.habita.info.
17 www.gatportugal.org.
18
19
20
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MOB had three salaried employees, while nowadays its daily 

Crew Hassan 2 is now located in a perpendicular street to Mob2
do Tijolo.

of a paradoxical feeling. The charm of the old stucco ceilings and decayed walls present in CH1 
CH2

plants stands in front of one of the front windows, and comfortable vintage maples, sofas and 
 

there is a bar, a vinyl shop and 

CH2 
. CH1 

and Mob1
Mob2 CH2

CH2
starts before 11pm. 

*
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5.3.3. Franchising 
[Mainside]

But to 
be able to tell the story of 

Ler Devagar1 is located, more precisely in one of the 
.

 and  
 

or the ongoing project of Hospital do Desterro

Mainside

2 of several 

3, that the concerned buildings are all located in the central 

Before  is today installed in Rua 
 this complex of buildings belonged to 4, which maintained 

5 and uses, one of 

1

2 
3 
4 
5   typography, for exemple.
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Img 182. Mainside case-

do Desterro.

agencies linked with Mainside. 
The background image is 
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them being the 

XXI, Mainside decided to rehabilitate the buildings and the 

Mainside

concept revolving around a 
and entrepreneurial ambiance, in the sense of merging 

 had then a total monthly 

of the project when it was conceived,  created a 
special type of contract intended to be used in the place 

the precariousness of the leasing: in case of need or 
of unexpected circumstances it would be possible to evict, at any moment, the leaseholders. 

 

6 
7 



mostly of architecture and design studios, shops and restaurants, as well as other business 

 only opened its doors to 

which hire more 

visitors a year . 
of public, but rather to have a maximum of people 

9 

shopping mall 
10

8

9  .
10   and the school 

. They are followed in a second plan by , , ,  and 
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shopping malls11

his reasoning saying that he would classify 

Mainside

12.

excessively focused on culture, and that 

 is a good example of a very dynamic 
. But one 

, which happen twice a year, allowing 

 a series of concerts, music and theatre performances, and other 

11

12
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13 
Joana Gomes

13
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Factory
all, it was most probably where 

going on during the great days of the Factory14. 

- 15, 
organised by 

- on the other hand, , and  
 located in one of 

The 

, Mainside decided to create another promising project: 

the  – were also responsible for this impact, in a 
 project .

While  reached shape as it was growing, instead 

 style

14 The 

pass by.
15

16

17 
18 5.2.3.
19 
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20 were actually done, 

as before. But in fact this whole new 
atmosphere was recreated by using 
gradients of red, curtains and neon 
lights, reminding the neighbouring 

existed in the place, some having been re- adapted 

21

The Mainside

Mainside

past of this building for Mainside, who managed anyhow to accord an almost cute, humorous or 

20  The architect in charge for 
21  on video: 
on .

Img 201.
Sketch 

Amor’s inner 
space and the 
surronding streets.



neon lights reminding red districts 

Pensão 
Amor
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Mainside

Ler Devagar
Ler Devagar com Amor

Velha 
Senhora and 
and, furthermore, decided to 

 at , runs this bar.

22

23

24

25

wooden structure of the pavement.

 managed to 

Mainside

22 .
23

24
25 The 30.10.2015.
26  This issue was previously discussed in Lisbon chapter 5.2.1.
27
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of the club Jamaica
to be just a leisure night space, but rather an area where other spaces, galleries, grocery stores, 

, and is apparently less 
safe than it used to be before , contrarily to what Mainside

because it allows people to meet and feel good, considering that in the past this used to be 

Liverpool

 project is a restaurant whose name is 30 which opened in 
.

 style and is the same building where Mainside

 
contributes greatly to explain Mainside
seen it at . But at 
carried through the smallest detail: 

- 31

atmosphere of a secluded family home environment (refurbished old chairs and tables, 
32, glassware, 

 

- 

28  .
29

30  www.casadepasto.com.
31

32 www.bordallopinheiro.com
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33

as if one had just entered a 

Though 

summer of 2014, a bar belonging to

33  .

1

2

3



Img 196. Hospital do Desterro. 

Img 197. Hospital do Desterro.

Img 200. Habitable capsules projected for Hospital do 
Desterro.

Casa de Pasto. 
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Hospital do Desterro

and Hospital 
do Desterro (HD

34. 
, the agency 

35  has at its disposal an 

hospice, an orphanage
Mainside

. The Mainside HD 

 will have 
Ler Devagar

HD is also part of the 

being a reason why Mainside decided to reconvert HD

34 
35 

36 
37 
38

39 
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, 
40 Mainside HD

the plan41.

space, we may get the feeling that 

of Mainside
we may conclude that  and 

search of a place where they could freely express their ideas or art. 

one or other of those elements are present in  and .

Lx 
 atmosphere of the place, the 

factors convince us that these are 

rough and underground aspect of a space in the city, have found an audience that now considers 
those aspects as charming. 

40
41
desterro.
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memory of the place at the moment when a decision should be made about possible space 

 and 

. 

 and 

21st , from  to , the space being now part of renowned 

, from  to 

HD and , something similar can be observed. HD, from  
to 

, from a conceptual42  to a 

 

42  The real previous use of the space where 
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 there is something more. 

43

or exit to the whole area44. , on the other side, by trying to emphasise the social 
memory of the surrounding area, rejects in fact the resident people and the previous regulars 

45

and is on the corner of two very lively streets

that these  have no social role with respect to the inhabitants nearby 
and that their target public is not concerned about or based on values of proximity. We need 
another word for the process and that word is . 

 and 

cultural crossroads, those aspects being their strength. Their cultural approaches are not funded 

place. 

 projects to have a place in the life of the 

to the success of these 

would have been implemented over those spaces had the crisis not occurred. The strategy of 

A

43
is possible to verify that some of the people nearby go there.
44 
(both pedestrian and motor locomotion) in the outside neighbourhood we corroborate that it actually has a marginal 
position.
45
46
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 and live 
this experience.

original places of Lisbon (  and 

 

explores , the 

*
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5.3.4. (Very) ephemeral squats

1

2. 

played by women along that process .

 
easily explainable3 (img 202

1  in 
2
3  
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Kasa Enkantada

  

4. This house was called Kasa Enkantada
5

emanated from a right wing Mayor

*

house, called 

.

The second case was the so-called

and Rossio

-

4
5  .
6

 

7
8  .
9
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< Img 203. 
Kasa Enkantada.

< Img 204. 

of Casa Enkantada.
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10. 

11

approved changes to a municipal 

12

- . 

abandonment 
13, inspired by 

10  (accessed on 

11 

12 
of those changes are described in 

indignados-imitam-aviso-camarario-de.html
13 .   
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th, but the reality is that it was 
of the building and to the impact it had on the media14. 

*

them. 

form of economy.

*

14
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6. LJUBLJANA
A Counter-Cultural Significant Presence

Tromostovje (Triple Bridge), Prešeren Trg and the Ljubljanica river.
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214. Map of Ljubljana:  the irregular shape of the city, as well as the way the countryside and the city (with blurred limits) interpenetrate each 

Sea. It is also possible to see the main roads, all leading to Ljubljana, following the same concentric structure as in the city of Ljubljana itself.
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6.1. General Context 

Short history of Uban Planning and Architecture

Julia Emona
Laibach

th Luwigana

1  Tromostovje
2
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Metelkova

7

3 Cankarjev Dom
4

5 

6

7 Metelkova
8
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Identity issues and population

9 
10 
11

Pot Spominov Tovarištva

12

13
14
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15

16 

17

(source: www.stat.si/PopPiramida/eng/Piramida2.asp).

Img 216. People at risk of poverty in Slovenia. 
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Inhabitants 
 

Births 

Life expectancy

 

Economy and Politics

18

19

20
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 in Ljubljana 

21
22
23
24

th

25
26 Mercator

27 Rog
28

Img 218. Refugee Map of the main roads leading 

refugee camps. 

Img 217. Refugees migrants crossing Slovenia between October 2015 and Jan 2016. 
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Real Estate, Tourism and Culture

World Book Capital 2010  

list

*

30  
31

32 

33 

34

35 

36
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218- 221. Ljubljana city centre, the castle and Ljubljanica River >
(photos taken between 2005-2014).
Img 222. Drawing of Ljubljana’s churches roofs.
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6.1.1. Social and artistic movements

Metelkova 
Mesto Škuc2 , Rog or MSUM

Metelkova Rog

Metelkova Mesto 
Rog

Rog

Preface
2
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The Ljubljana Artistic and Philosophic Alternative 
Movement

3
4
5
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Neue Slowenische Kunst

*

Bastards 7

6 

7
8
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Img 226. Two Stags
the alpine culture, and the black cross, just like in Laibach’s works, 

to is the Monarch of the Glen, by Sir Edwin Landseer (1851).

Img 225. Red-District-Sower

Millet.

MIT TOTALITARISMUS
UND MIT DEMOKRATIE

Laibach, Tanz mit Laibach
(Available at www.youtube.com/watch?v=Glu9wA4HjE0)

PREDICTIONS OF FIRE

utopian premise of the “state as a work of art” into “an art at the service 

IRWIN represented fascism and socialism as two sides of the same 

with symbols of both totalitarian and religious art, they revealed their 

).
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Img 231. , 

(1987).
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*

Mladina

 

Dance with Laibach

9 

10  
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retrogradim

Laibach

11

12 

13

14 
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IRWIN

EAST ART MAP

 Day of Youth

15
16

17
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events throughout the world. The retrogardist combats using design and all the means at 

Museum of 
 Metelkova MSUM

Ljubljana School of Psychoanalysis

Problemi Tribuna
Antropologijo , 

18 

19
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Problemi

Punk is a Symptom Problemi 

*

Metelkova Mesto

recent Tovarna Rog – 

20

21 op. cit
22 Problemi
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Slovenia uprisings and recent social movements

 

1
2
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Metelkova Rog

Social 
Rog

Metelkova 
Rog

3
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Rog

Erased

7 

4 

5

6 

7 
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*

9

10
11 

 





288 PART II

6.2. Alternative Culture Mapping

Metelkova

- 
ACC Metelkova and 

- Metelkova Rog
 

Rog and Metelkova

s (…) I even went so far as to compare it 
to arguably the world’s most “hipster” city: Berlin. With Ljubljana’s charming city centre, its 

Ljubljana is cool

you’ve suddenly got all the makings for a cool, hipster city in Europe.1

Img 234. Mapping Ljubljana’s ACS analysed in this research (2011-2016) >
City Visions - Selected Spots
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*

City Visions - Selected Spots
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6.3. Two stories

Every day, I walk the path I paved with red stones, around the corner, and I enter the church 
through its heavy front door. It is always pleasantly cold in here (…). My eyes follow the 
slender curve in the ceiling, and meet the light above. (…) down the road (…) I follow (…) I 

(…). Walking, I am the reader of my town, I take the same routes over and over (…). I stop 

the trees. (…) I cross the stream and walk towards the city centre. (…) I pass old Roman walls. 
Porous stone, in shades of grey, yellow and brown.

Fragment of “Ljubljana 1921” (Havik 2013, 56)

 

Metelkova

2 
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fragments and bring them to life, slowly, one by one (…). All of a sudden, one fragment leads 

not make the story, I make its parts…

Fragment of “Ljubljana 1933” 

in Rog

*

3
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6.3.1. Metelkova

the 
Alphabet War2

- 
ACC Metelkova Mesto 

- 

1 
2 Alphabet War

3 
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Lovci (Hunters) 
 

 

 

Jalla Jalla

Hangar  

Hlev (Stable) 

Zapori (Prison)  

Exterior public spaces  
 

 

Bibliobus.

Img 237. Metelkova’s barracks 
(original façades).

Metelkova in the city of Ljubljana

“Square with no Historic Memory”.

Metelkova

Img 238. AKC Metelkova Mesto1 
(Avtonomni Kulturni Center) or 
ACC Metelkova City in English 
(ACC stands for Autonomous 
Cultural Centre). AKC MM is 
composed of six buildings: 

(Garages) and (Prison) >

-
rist guide City Visions - Selected 
Spots 2013-2014)



295

AKC Metelkova Mesto

History 

AKC MM Metelkova4

Metelkova.

- 

- 

 
 

4 ACC Metelkova Mesto Metelkova, Metelkova Mesto or ACC Metelkova 
South Metelkova South.
5 
6  

.
7 War Resisters 

Slovenian Peace Movement, which 
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Rote Fabrik Group for a 
an Army

 

 

8

Img 239. Timeline of the history of Metelkova.
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.

9 

10
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Today

.

11 

12

13  Ibid.
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Galerija Alkatraz

. 

 

 

A-Infoshop

Gromka

. 

Menza pri Koritu:  

Gala Hall

Channel Zero

Monokel and 
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Hren (2013) 
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has

14

15
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11. 
16

 

16 Zakaj je Metelkova pomembna. 



303

. 

17 
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Architecture is war. War is architecture.

Lebbeus Woods (2002, 1) 

 

  no 
 .

18

19
20 



before

The holes

after

305
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authorship and work of art

Gesamtkunstwerk
whole

recycling

21 

22

arte povera



307

collage
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309

Img 244. The curious roof of Menza pri Koritu, made by Axt und Kelle 

space.

street 
furniture
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311

247

246



Img 249. Rules of how to use Metelkova’s space, on the main webpage of ACC 
Metelkova:

< Img 245-247 (p. 305-306). Details of Metelkova Mesto that show how this 
space is a  Gesamtkunstwerk -
ture, architecture, urban furniture... this hybrid general environment mixes tra-

“Do-It-With-Others” approach.

Img 248. Metelkova Mesto’s website (April 2016).

Img 250. Comics by Andrej Štular, published in Stripburger >
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Borderline buildings between North and South
Metelkova 6

 
Stripburger  

23 

The Scars of the Erasure
Gromka Club

24

25

26 

27  

28 Ekran 

29 r

 and 
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Celica

30  



315

< Img 257. Mosaics at Celica
Hostel (homogeneous, uniform,
stylised, clean, polished).

to
ur

ist
if
ic
at

io
n

normalisation

Art exposed in the corridors.

Img 253. World music concerts.

Img 252. Fresh painted walls and tourist invasion.

Img 254.
Surveillance 
cameras 

and alarms.
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*



Metelkova 
North

Metelkova 
South

Hunters
Infantry

Hangar

Stable
Garages

Celica

Metelkova 6

MSUM

National 
Museum

Ethnographic 
Museum

National 
Heritage 
Office

and Metelkova South is clear: the white  and 

image on the right side  >).

kinoteka
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Metelkova South

 
MSUM

Cinematheque  

31 

-
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disabled or low mobility people (it actually seems to have been 
planned only for people moving on wheels, who are almost 
the only ones using this space in an assiduous manner: skates, 
bicycles, scooters, roller-skates, baby trolleys and wheelchairs).

*
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Creativity or Art? 
Tensions and contrast s between Metelkova North and South 

Trans Europe Halls and Bordage (2002, 168-69)
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resistance

Display
Colours
Materials
Techniques

Finishing details

General approach

 

Museum of Contemporary Art Metelkova [MSUM]
32 MSUM

as Moderna Galerija

 in and 
 

32
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Present is 

Presence

33 

35  
36  Ibid.
37  Ibid. 
38
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269
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*

Img 269. MSUM’s emergency door (drawings by Dan Perjovschi, April 2013).
Img 270-271. The double façade of MSUM.

surveillance camera at MSUM’s wall, facing Metelkova Mesto (Mai 2014).

270

271272

273
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6.3.2. ROG

and i

Tovarna Rog

 

The squatting

 

1  Rog Tovarna
2 
3
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Img 275. Tovarna Rog’s façade over Ljubljanica River.

Img 276. Entrance gate and guard. Tovarna Rog.

Img 278. Sign in 
front of Rog’s gate.

taying at your own risk
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Social Center Rog, 
sans papiers

 

4 Social Center Rog (SCR).
5 
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Group TEMP Social Center Rog. 

6

7
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ROG
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Img 280. General ambiance of Rog.
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Group TEMP

 

- 

- 

- 

8 Second Chance & RogLab 
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Social Centre Rog

sans-papiers

9 
10 
11

12
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Img 281. Social Centre at Rog, during a 

Img 283. Cirkulacija 2’s studio.Img 286. Rog’s barricades in June 2016.
-
-
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inside SCR 

Post-utopia
 

Cirkulacija 2 

 

Second Chance 
& RogLab.
13
14  Ibid.
15
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Rog and 

. 

- 
- 
- 
- 
- 

16
17
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- 
- 

Second Chance

. 

RogLab 

18  
19  Ibid.

Img 284. Project for the Centre of Con-
temporary Arts (CCA) at Rog’s place >

-
-

Img 285. Pilot project RogLab, placed by the riverside, in front of Rog’s main 
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Barricades

Spatial and Visual Aesthetics

20

-

21 -

Img 287, 288. The mark of the abandonment as one 
of the most visible trait of Rog’s built environment >
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Img 289. The main staircase (2012). Img 290. A corridor in the main building.

Img 287, in 2012, and Img 296.
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22 We are temporary



Artist s Studios

studios furniture ar-
ranged in a convivial 
manner.

Img 302-303. Stage 
set design installa-

lockers.
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RogLab Rog

. 

. 

*

23 
24 
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Peace -

freedom

without people. We can work without being bothered. Look 





7. GENEVA
The Struggle of the Shrinking 

Alternative Scene

“Hôtel de la Paix” (Cottage Café), Genève, 2015



349

The City of Geneva (15.93 Km2) is part of the Canton of Geneva (282 km2) – the Canton 
being an enclave surrounded by French territories (department of Haute-Savoie in the 
south, Ain in the north) (img 307) – which in turn is part of Suisse Romande (French 

The city of Geneva itself is located at the proximity of the Alps, and built at the extremity 
of the Lake Léman Lake Geneva) where the second sector 

 

However, Geneva is only part of Switzerland since the Congress of Vienna that took place 

th century, not only 
 

lingua franca between French- and 
1

tendencies. Switzerland has borders with France, Germany, Austria, Liechtenstein and 

a single city, which means that the city and the canton superpose each other in terms of 

1
 and 

).

7.1. General Context
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Img 307. Map of Geneva - the limits of the “city” and the *canton”.
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Population

th century 
2

the corresponding average annual growth was 1.4%), as did the other communes of the canton 
(which together had 26 thousands inhabitants in 1850 and about 81 thousands in 1960, with an 
average annual growth of 1.0%)3. 

However, a major change would take place from 1960 to 1980. At the end of this period, the 

thousands and 194 thousands4, which means that the corresponding AAG (Average Annual 

of Geneva went back to growth rates in the following periods (AAG of 0.6% in 1980-2000 and 
0.8% in 2000-20155

6

manifold and complex but only some of them will be considered in this text. 

recent immigrants but it must be kept in mind that there is, in Switzerland, a long history of 

 

communes of the canton taken together (as referred above).

2 The total for the country was 2.4 million (1850).
3
annual growth of 0.7%).
4 The country had 6.34 millions and (in 1960-1980) an AAG (Average Annual Growth) of 0.8%.
5
6

 
). AAG values have 

.
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phenomenon.

16.7% in that year, the rate of foreigners in the country rose to 22.4% in 2010, while in the canton 

(though its weight, being lesser in the whole country, is nevertheless progressing faster). Another 

the city7

8.

majority of the migrants come from outside countries. 

Housing Shortage 

The cross-border metropolitan area of Geneva9

(with a rate of more than 1% since 199910), 

2011)11

also the French neighbouring departments of the Ain and of the Haute-Savoie. About 75% of 

7 

8
www.

).
9    Composed of 208 communes distributed in between two countries (two Swiss cantons and two French departments).
10
11  Quoted in Hossam (2014, 220).
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jobs are located in the Canton of Geneva, but this one concentrates only 50% of the residents12. 
Apart from the fact that the housing is cheaper in the French side (since this region is not so close 

less and less available dwellings to host this growing number of people in the Swiss part.  For 
instance, the housing vacancy rate of the Canton of Geneva was 0.33% in 2012, which is very low 

13

habitability) but regresses to 0.70 through 201514

period 2000-2015 (an AAG of 1.14%) than in the previous 20 years (0.82%). 

did not stop15

canton of Geneva in the most recent years.

*

12  

13

14
.

15 

necessary.
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7.2. From the Squat movement to the 
“Emergent” Culture
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(Becerra 2012, 34-35). Thanks to an organised and strong counter-power ( ) of 

) which 

 of 

(Vivant 2006, 60)1

 
2007). 

to abandonment) was now under pressure of such demand. This, together with the increasing 

 

1
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2. This resulted therefore in a 

scene? (img 310).

contrary to the principles of the self-management. This resulted in a violent street protest support 

Rhino (

supported by the State (Herzog 2016).

Artamis

RAAC (
Actors), for instance3

cultural scene and to demand the development of new spaces dedicated to culture, art and 

2  Referred in Becerra (2012, 36-38).
3  This 
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see the contrast between the 

very restricted areas). 

contrast with the nearby grey buildings) and an interior mural (spread through several walls 

Img 315. Ilôt13. 
A housing bloc 
located in the 
neighbourhood of 

invaded the walls of 
the buildings in an 

can also see a new 
building that was 
built next to the 
old ones, and a few 
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loss of cultural dynamism of the Geneva area (Becerra 2012, 77-79).

 

that of the Artamis

is that of 

its space and status have changed, and which compromises have been made to adapt to the 

(Photos of Picto and Vélodrome by Mischa Piraud. Other image sources: 

Post-Artamis
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Post-Artamis

Artamis

 some of the buildings owned by the 
City and by the Canton (img 316). Vélodrome 1, a 4,000 m2 City owned building located just a few 

2

3

4. However, the number 

in one of its owned buildings – Picto5

 established for the buildings that belonged to the City6. Therefore, 
in order to cope with this dissymmetry, a public-private partnership was established with the 

the enhancement of the emergent culture in the Canton of Geneva, providing the access to 
7

the link between (1) the state of Geneva (
), (2) the City of 

1  www.levelodrome.org.
2
pp. 366).
3
4
5  www.pictonet.ch
6
7  www.fplce.ch.
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2016, 7). The rental contracts formalised at Picto and Vélodrome
take place at those spaces8

 

dimension can precisely be found today at Motel Campo, for instance, which is a space that has 

private events.

dimension is now gone, since these new spaces actually make compromises following the logics 

8
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9 

dwellings should consist of classic social housing. Furthermore, the 
project was supposed to have a strong self-management dimension. 

market, which was far more interested in addressing the housing 

few principles inherited from the urban struggles of the 1960s and 

10.

in the urban planning and architectural lexicon, and is 

usage of unsustainable high-tech means to achieve 

2011, 53-55).

9 
10
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fanzine style.
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Mapping the contemporary alternative scene

disposed in circle (inspired by Stonehenge, img 321, 322)11

12 collaborated in this 

img 323). 
Some notes of the general ambiance have been taken that might help to describe the strange 
mix that was felt on the site.

short event allowed reviving the bustling cultural environment of the latest decades, even if for 

environments).

*

11 .
12



Img 323. BIG 2015:
Bureau Des Doléances De La Ville Capitaliste

Espace Temporaraire.
 Tribune de Genève 

event BIG.

 

(www.bigbiennale.ch/edito/12)

BIG
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7.3. Usine Kugler

History

Kugler used to be a tap factory since 1934 (img 326). But the story of Kugler that interests us 
starts in 1997. The State of Geneva bought the building one year before, which was supposed 
to host the School of Architecture. However, this decision ended up to be altered. The State 

1) (Becerra 

2

, 

3, 

 more problems (Janka 
2016). 

4 (Becerra 2012, 69-71).

), an 
5, and applied 

1 .
2
3 (www.asloca.ch).
4   (accessed 07.04.2016).
5
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6

7

renovated to host Artamis.

Kugler does not have subsidies8 and exists mainly thanks to volunteer work and management 

9.

10. 

6
7 .
8   However, we can consider the cheap price of the rent as a form of subside, and must be aware that most of the 

9
10  The price of the m2 in this part of the 

, p.15).
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replaced by new buildings, like it happened to Artamis11.

12

the Forum
of culture in the future urban projects, willing to be involved in the decision making processes. 

13, 
hoping this would become a way to include culture as an integrated element of urban planning. 

not really care to rehabilitate this building14

12   (accessed 07.04.2016).

14  
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346-350). 

from the proximity to the rivers, this underground place being considered as a non-liveable place 

precisely for its tagged interior walls. Furthermore, Harry repaint the exterior walls of Kugler 

- 

- 

- 
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343-344), the common places and the event halls (img 339-340, 350). Furthermore, several 

the courtyard, whose ambiance has a stronger character due to the plants, balcony and chimney 
(img 339-340).

shared room of Cheminée 

room.

shared room of Cheminée 
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traces of the past

Usine Kugler

to the needs of the 

DIY approaches and appropriation of the place

Img 339. Terrace.



spatial 
transformations

normalisation 
and safety

Img 350. The clean and 

The space has later 

residents inside each 

2.20 m high to avoid 
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8. VISUAL AESTHETICS
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Street Art

2

Handmade posters

2 
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Broken tiles
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Creativity and Work

.

3

*

3
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” Alegria no Trabalho

work pleasure. 
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9. SPATIAL AESTHETICS
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Punkspace 

 



reveal-city-30-7822528)

 

Img 366. 

Img 367. Ruins of Oybin
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Total Work of Art
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Recreation of ambiances

 

Total Design
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.



Urban wasteland

Containers

Graffiti

Labyrintine Path

Normalised construction and material finishing and sponsoring
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10. LOGICS OF SPATIAL 
OCCUPATION
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Space, Time and Movement
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1

1 
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Clusters
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Porous spaces

4

 

a  

 

 

4   
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8.
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Flâneuse

1
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11. ON THE AESTHETICS OF 
RESISTANCE
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1. ACC Metelkova

2. Village Underground Lisbon

Mesto
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Img 387. Metelkova as a “total work of art” and Village Underground as a “total design”.



424 PART IV

12. ON COMPROMISE AND 
AESTHETICISATION
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Metelkova Village Underground

Village 
Underground, Lx Factory, Pensão Amor, MSUM, Celica

Usine Kugler Artamis 
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resistance
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13. ON SPATIAL RESISTANCE 
AND COMPROMISE
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resistance 

 

accessible

Img 388. Visibility and Accessibility: the way an ACS 
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Rés-do-Chão, SOU 3, Mouradia, ACC Metelkova

BIG Faz-me Festas nos Anjos FICA Open days 

 Pensão Amor, Braço de Prata ACC 
Metelkova Casa Independente, Plataforma Revólver, Lx Factory

  

Casa dos Amigos do Minho , SOU 2, 
Mob 1, Mob2, Crew Hassan 1, Crew Hassan 2 , CRA, Prédio dos 
Anjos, Abril em Maio, Rog 

*

Lx Factory Village 
Underground Fábrica do Braço do Prata Rog Artamis 

Metelkova

Rog
Braço do Prata  

 

Village Underground Lx Factory
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Fábrica do Braço de Prata

Rog

Artamis, 
Metelkova

1
2 
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Casa dos Amigos do Minho, SOU 2, Casa Independente, 
Primeiro Andar, Pensão Amor, Crew Hassan 1, Mob 1, Re.AL, Prédio dos Anjos, Plataforma 
Revólver, Village Underground

Village Underground

Mouradia, SOU 3, Rés-do-Chão

Galeria da Boavista, CH2-bar

*

3 

4 
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Metelkova, Kugler, Rog, Lx Factory, Braço de Prata, Artamis
 

5  
6 
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SOU Crew Hassan and Mob

Poço dos Negros Anjos Intendente Cais do Sodré
SOU

*
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Lisbon Ljubljana Genève
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SOU Crew Hassan Mob

7

Casa dos Amigos do Minho Prédio dos Anjos Casa Independente Pensão Amor

7 
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LISBON

A few interviews made during this research about the Ljubljana’s ACS have been selected. Also a 

 

To Nuno Nabais

What is the story of this place? When was this building built? When did the project open to the public? What has 

success this project had in the beginning slow down meanwhile? 

building?

money come from? 

To José Pinho

What is the status of ? What is its main concept?

economically?

preferences? 
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A FEW MAIN QUESTIONS ABOUT MOB

are your opening schedules?

How much did you pay and how much do you pay for your space(s)? What is the rent of each place?

A FEW MAIN QUESTIONS ABOUT SOU

the use of this basement?
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long did this funding last?

To Joana Gomes

in the city?

spaces? Portuguese or foreigners? 

did the bars start to put barriers around their terraces? 
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*

GROUND SESSIONS

INTRODUCTION
By Artéria (Ana Jara / Lucinda Correia):

(…) This Architecture Triennale project of “Novos Públicos” Program is, within the Triennale, the one that 
is intended to expose architecture and open talk about architecture to a general public. (...) Because the 
architecture is also an issue that concerns everyone (...).
 (...) For us, as architects, it is very important to listen, to talk and speak. (...)

the general public and in front of it, developing an architectural project called the DNA-Lisbon (...) we are 
all pleased to welcome everyone to participate, to ask questions, and let them observe a process while it is 
being developed.
 (...) we have every Thursday these Ground Sessions where we want to talk about architecture – an 
architecture that takes place in the city and, in a way, has not yet been declared as architecture, because it 
is not that visible, it is not an architectural project in the classical sense (...).
 (...) we believe that, in a certain way, these projects that activated certain areas of the city, and which 
contributed to build the city in various and different ways, and through different dimensions – social, 

transforming actions, and we want to discuss them (...).
These Ground Session propose a space for dialogue; they are talks between architects and non-architects 
(...).
 (...) in these talks we looking for answers. We ask the mentors of some of the projects that activated 
Lisbon – socially, politically, culturally and architecturally – in the recent years, to tell us the stories of the 
processes, the relationship between projects and the surrounding areas, and we try also to discuss the way 
people have designed their projects and their spaces.
In this session we have x projects (...) that have something in common (...). Most are located in historic 
neighbourhoods (...) and use the advantages of that situation (....). These projects watch the transformation 
of the place.
 (...) We invited to this session x commentators and asked them to give us, at the end of the presentations, 
a bit of their personal thoughts under the framework of their profession and personal environments, in 
order to build links between the narratives that are here presented, since they have been chosen for having 
common characteristics.

SOME QUESTIONS

How did you implement the project?

What is the place of architecture in this process?
The big issue: transform or not to transform?
How to rehabilitate in a simple way?
Who did the transformation work?
And if there was not Bip/Zip? How to act?
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Will there be the possibility of these spaces to institutionalise?
What is the relationship with the territory?
Is this a space of resistance or of democracy?

Do they compete or collaborate?

SOME ANSWERS

#1
Carpe Diem: 
and educative project.
Braço de Prata: …the old factory (…) was bought by a real estate company, to build a big luxury gated 
community (…) incompatibilities between that project and the director municipal plan (…) abandoned (…) 
use the space meanwhile (…) that is why our intervention was not very deep: we just put some Wall, painted 
them, repaired the roof (…) we had no leasing contract (…) this is an illegal space.
DNA: 
(…) We do not want to change the space, we want to host (…) a project that includes the community (…) 
that contributes for social cohesion and hosts pertinent artistic projects.

#5
ZDB: We passed through 4 different spaces (...) The recovery of the building where we are installed today 
was gradual (...). We started by cleaning (...), we tried to keep the original character (...). The works we 
have done are adapted to the use we give to the space. The bar generates revenue to help the association. 

 
SOU: The basement has become a sort of space dedicated to neighbourhood culture (...) We have developed 
the activities according to the demand and need of people (...). it started to be affected by the crisis (...). 
[In Largo do Intendente] we wanted to contribute to the rehabilitation of the neighbourhood and to the 

commercial space (...) The furniture we use is all almost recycled.
Pensão Amor: Rooms for services payed per hour (...). We grabbed this concept and have transformed the 
negative part of it into something positive (...). Show the whole history of the building (...). It is mainly a 

#6
Mouradia: As a convivial place it is very important since it welcomes ‘insiders’ and ‘outsiders’ from 
Mouraria.
Botequim: The clients helped to shape the emblematic of the space.
Cozinha Popular da Mouraria: 

exist.

#7
Casa Independente: The concept was (...) to do a contemporary ‘Grémio’.
Music Box: We try to be independent of subsidies (...). Texas [bar] had to be destroyed (...) it is the show, it 
is the disco, and not the decoration of the space that will be noticed. The space is a “hole”, ready to receive 
the content.
Hot Club: 
IKEA chairs rather than sofas (...) there is no money.
Casa Conveniente: Cais do Sodré no longer makes sense to me (...). We went looking for marginal areas 
in the centre (...). We appropriated each space every time we had to transform it. The works  were made by 

water (...). Today it is no longer possible to break barriers in Cais do Sodré, which is increasingly more 
standardised (...). For me it makes sense (...) the appropriation of the place, to create scenographies (...).
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#8
Bacalhoeiro: 
today we are just a bar and a concert hall (but there is a subversive nature. It is an alternative project (…) 
Our line is mainly artistic, not political.
Crew Hassan: A space of ideas, non-commercial, a project of quality. The model was a cultural cooperative 
(…) that was a mistake because we were paying a lot of taxes. (…) Sometimes it seemed a space of several 

refused the concept of ‘alternative cultural space’ because we are an ‘option’. (…) ‘Alternative’ is a label 
(…) they invented to normalise, frame, rule (…) We never accepted volunteering work at the bar, we always 
pay well, and are proud of it.
Mob: 
meeting point for activists and not only (…) we have alternative culture, non-commercial nor mainstream 
(…) These kinds of space have to live a lot from militant work.

SOME COMMENTS

#1 
Sandra Jürgens: These projects arose a bit against the institutions and galleries and museums (…) always 
very multi-disciplinary space – theatre, dance, plastic arts (…) These spaces helped to change the (artistic) 
creation itself, the production become more informal (…). In Portugal, in Lisbon is happening (…) not 
something organised (…) different typologies, different communities (…) the network (…) so often informal 
(…) not a vertical hierarchy, but much more horizontal.
José Capela: Not an anonymous architecture (…) the images [you have shown here] do not transmit that 
(…) A strategy close to the ready-made.
Ana Jara: 
did architecture did not yet abandoned aesthetics?

#5
Mouradia: [The aim was to] Solve a solution, not [to do] an authorial imprint.
Ana Jara: The relationship of architecture with illegality is curious.
Lucinda Correia: Architecture is a social science.
Marta Silva: [The process] goes through a deep knowledge of the neighbourhood.

#6
Tiago Saraiva: 

António Henriques: Your projects have three characteristics: Invisibility (abandoned spaces in urban 
interstices), community (neighbourhood, meeting), democracy (exchange of expertise). 

#7
Pedro Costa: These projects accept the elements [around].

#8
Pedro Bismark: These are spaces of resistance, they disturb a certain political regime, that is aesthetic (…). 
Is it possible to transform this resistance into a didactic thing? How to make a collective of these islands 

controlled. How to create, through these spaces, an operative resistance? In which sense architecture has 
something to do with it? All and nothing. (…) It has a political and a social responsibility. (…) not to delimit 

Ricardo Gomes: The temporary existence of these projects (…). Leisure is an essential component of your 
projects. (…) Militant work is fantastic, but it leads to exhaustion.
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pay to be here? To whom? What is your thesis research about?

side?

used by the ‘dominant’ system? 
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Do you collaborate in some way?

To Urban Jeriha: 

get some subsidies?
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